Reading Extract: "The Modern Prometheus: Reading Frankenstein as a Warning About Creation and Abandonment"
Source: Adapted from a critical analysis of Mary Shelley's Frankenstein (1818)
Mary Shelley began writing Frankenstein when she was just eighteen years old, during a famously stormy summer in 1816 at Lord Byron's villa in Switzerland. What emerged from that ghost-story competition was not merely a horror tale but a profound philosophical novel that has generated over two centuries of literary criticism. At its core, Frankenstein asks a deceptively simple question: what are the responsibilities of a creator toward its creation?
The novel's subtitle, The Modern Prometheus, provides the first major interpretive key. In Greek mythology, Prometheus stole fire from the gods and gave it to humanity, an act of creation and defiance for which he was cruelly punished—chained to a rock where an eagle ate his liver daily, only for it to regenerate each night. Shelley's Victor Frankenstein is a modern Prometheus: he steals the "fire" of life-giving power from nature and God, creating a sentient being from dead body parts. But unlike the mythological Titan, Frankenstein's punishment is not inflicted by external gods. It comes from his own moral failure: he abandons his creation in horror the moment it awakens.
The creature's first-person narrative, which occupies the central third of the novel, is one of the most remarkable experiments in Romantic literature. Shelley allows the so-called "monster" to speak, and what he says challenges every assumption the reader might hold. The creature describes his initial experiences: confusion, loneliness, and a desperate desire for human connection. He learns language by observing a poor family, the De Laceys, and he secretly performs kind acts for them, chopping wood and clearing snow. He reads three books—Paradise Lost, Plutarch's Lives, and The Sorrows of Young Werther—which teach him about good and evil, heroism, and romantic longing. He is, in every way that matters, more human than his creator.
Yet every time the creature attempts to approach humans, he is met with violence and revulsion based solely on his appearance. His pivotal demand to Frankenstein is not for revenge but for companionship: "I am alone and miserable; only someone who is ugly can love me. Create a female creature for me." When Frankenstein, fearing the creation of a "race of devils," destroys the unfinished female companion, the creature transforms from a sympathetic outcast into a deliberate killer. He murders Frankenstein's younger brother William, his best friend Henry Clerval, and finally his bride Elizabeth on their wedding night.
Literary critics have offered multiple readings of this tragic arc. A psychoanalytic reading might see the creature as Frankenstein's repressed id—the violent, emotional, desirous self that the rational scientist cannot acknowledge. A feminist reading might point out that Shelley, the daughter of feminist philosopher Mary Wollstonecraft, critiques a specifically masculine form of creation: Victor creates alone, without a female partner, and the result is monstrous. A postcolonial reading might see the creature as the colonized "other" who, when rejected and dehumanized by the dominant culture, has no choice but to rebel.
Perhaps the most enduring reading, however, is ethical: the novel warns that creation without care produces destruction. Frankenstein's sin is not the act of creation itself but his subsequent abandonment. He never names his creature, never teaches it, never takes responsibility for it. In this sense, the novel has been read as a parable about parenthood, about scientific irresponsibility, and about any relationship of power where the creator refuses to acknowledge the creature's claim to care. As the creature himself says to Walton, the Arctic explorer who finds Frankenstein dying at the end: "My heart was fashioned to be susceptible of love and sympathy; and when wrenched by misery to vice and hatred, it did not endure the violence of the change without torture."
Two centuries later, Frankenstein remains urgent reading. In an age of artificial intelligence, genetic engineering, and laboratory-created life, Shelley's question echoes: What do we owe the things we make? And what happens when we turn away?

Section A: Literal Comprehension Questions 
These questions can be answered directly from the extract. Cite paragraph numbers.
Instructions: Answer each question in a complete sentence.
-How old was Mary Shelley when she began writing Frankenstein, and in what year did the famous ghost-story competition take place?
-According to the extract, what three books does the creature read while observing the De Lacey family?
-List the three people that the creature murders after Frankenstein destroys the unfinished female companion.
-What does the creature demand from Frankenstein as his "pivotal demand"?
-Who is the Arctic explorer who finds Frankenstein dying at the end of the novel?
Section B: Inferential and Interpretive Questions 
These questions require you to use evidence from the extract plus your own reasoning.
Instructions: Write 2–4 sentences for each question. Quote or paraphrase the extract to support your answer.
-Inference about the subtitle: Why does the extract say that Frankenstein's punishment "comes from his own moral failure" rather than from external gods, unlike Prometheus's punishment?
-Character interpretation: The extract states that the creature "is, in every way that matters, more human than his creator." What evidence from the extract supports this claim?
-Author's purpose: Why might Shelley have chosen to give the creature a first-person narrative in the middle of the novel? What effect does this structural choice have on the reader?
-Cause and effect: According to the extract, what specific event causes the creature to transform "from a sympathetic outcast into a deliberate killer"?
-Theme identification: The extract argues that "creation without care produces destruction." Identify two different examples from the extract that illustrate this theme.
Section C: Vocabulary and Language Analysis (Word-Level Skills)
Activity C1: Vocabulary in Context
Instructions: Each bolded word appears in the extract. Using context clues, write your own definition. Then check your definition against a standard dictionary.
	Word
	Context sentence
	Your definition
	Dictionary definition

	Profound
	"a profound philosophical novel"
	
	

	Sentient
	"creating a sentient being from dead body parts"
	
	

	Revulsion
	"he is met with violence and revulsion"
	
	

	Pivotal
	"His pivotal demand to Frankenstein"
	
	

	Parable
	"the novel has been read as a parable"
	
	

	Susceptible
	"My heart was fashioned to be susceptible of love"
	
	



Activity C2: Figurative Language Analysis
Instructions: Identify the type of figurative language used in each quote from the extract. Choose from: metaphor, simile, allusion, personification.
	Quote from extract
	Figurative language type
	Explain its effect

	
	
	

	"He steals the 'fire' of life-giving power"
	
	

	"The creature as Frankenstein's repressed id"
	
	

	"My heart was fashioned to be susceptible of love; and when 
	
	

	wrenched by misery to vice and hatred, it did not endure the violence of the change without torture"
	
	


Activity : Evaluating Evidence
Instructions: The extract claims that "the novel warns that creation without care produces destruction." Find three pieces of evidence from the extract that support this claim. Rate each piece of evidence as strong, moderate, or weak and explain why.
	Evidence from extract (quote or paraphrase)
	Strength rating
	Why?

	1.
	
	

	2.
	
	

	3.
	
	



Activity : Compare and Contrast
Instructions: Complete the Venn diagram below (or a two-column table) comparing Prometheus (from Greek myth) and Victor Frankenstein.
	[bookmark: _GoBack]Prometheus
	Both
	Victor Frankenstein



	


Guiding points: What did each "create" or "steal"? How was each punished? By whom? What is their attitude toward their creation?

